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Quote	highlighted	outside,	out,	short	sail!	Life	but	a	walking	shadow,	a	poor	player	who	supports	and	wears	his	time	on	the	stage	and	then	does	not	hear	more.	.?	Macbeth,	(5,5),	Macbeth	"There's	a	magic	in	the"	brief	candle	'expression,	which	I	never	knew	Anyone	deny	which	is	the	secret	of	it	a	candle	is	a	quite	common	object;	in	itself	It	is	a	very
good	thing,	it	is	something	useful,	something	in	relation	to	which	the	idea	of	​​use	and	property	appears	naturally;	as	it	is	low	down,	like	an	inanimate	thing,	on	the	scale	images	culminating	in	man	however,	as	Shakespeare	has	used,	is	a	central	image	in	a	little	consummate	of	poetry.	"	Arthur	Fairchild.	Read	more	...	______	Page	2	Sonnet	73	Paraine
This	is	Poca	of	the	Year	You	can	in	me	Behold	in	me	you	can	see	that	it	is	time	of	the	year	when	the	yellow	leaves,	or	none,	or	few,	do	not	stop	When	a	few	yellow	leaves	or	no	fall	on	those	branches	that	shake	against	the	cold,	in	the	branches,	stirring	against	the	cold,	bare	ruined	choirs,	where	the	end	the	sweet	birds	sang.	Naked	church	corals	ruins,
where	recently	the	sweet	birds	sang.	In	me	the	crepness	of	that	day	on	me	you	can	see	only	the	weak	light	that	remains	as	after	falls	from	the	sun	in	the	west,	open	the	sun	if	you	put	in	the	west,	that,	by	and	per	night,	you	will	soon	be	extinct	Black	night,	according	to	death	self,	so	the	seals	are	all	on	rest.	The	image	of	death	that	involves	everything	at
rest.	In	me	you	see'st	the	brilliant	of	such	fire	I	am	like	an	incandescent	ember	that	about	the	ashes	of	your	youth	doth	lie,	lying	on	the	dying	flame	of	my	youth,	like	death-bed,	about	what	he	must	expire,	as	well	as	©	M	about	Death	Bed,	where	he	must	finally	expire,	cons'd	with	what	was	nourished	by.	Consumed	by	what	once	fed.	This	you	realize,
which	makes	your	love	stronger,	this	you	feel,	and	it	makes	your	love	more	determined	the	love	that	you	should	leave	in	soon.	Making	you	love	what	you	should	give	yourself	before	time.	This	is	the	time	of	the	year	(1):	that	is,	being	the	late	autumn	or	in	the	winter	beginning.	When	the	yellow	leaves	...	(2):	Compare	MacBeth	(5.3.23).	"My	way	of	life	/
is	fall'n	in	the	sere,	the	yellow	leaf"	naked	ruined	choirs	(4):	a	reference	to	the	remains	of	a	church	or,	more	specifically,	a	mor,	devoid	of	roof	and	exposed	to	the	elements.	The	choirs	previously	touched	the	sounds	of	sweet	birds.	"Some	argue	that	lines	3	and	4	should	be	read	without	pause	-	the	shake	'yellow	leaves'	against	the	'cold	/	nude	ruined
choirs.	If	we	assume	the	adjective'	cold	'modifies'	Bare	ruined	choirs'	then	the	image	becomes	more	concrete	-	these	branches	are	sweeping	against	the	ruins	of	the	church.	Some	editors,	however,	choose	to	insert	'like'	in	the	opening	of	line	4,	thus	altering	the	passage	To	mean	'the	branches	of	yellow	leaves	tighten	against	the	cold	as	the	irregular
arches	of	the	chorus	chorus	exposed	to	the	cold.'	Beginned	scholar	18	George	Steevens	commented	that	this	image	"was	probably	suggested	for	Shakespeare	for	our	desolate	monasteries.	The	similarity	between	the	jump	of	a	Gothic	island	[SIC]	and	an	avenue	of	trees	whose	top	branches	meet	and	form	a	bow	overload,	is	also	not	striking	to	be
recognized.	When	the	roof	of	one	is	broken,	and	the	branches	of	the	other	without	leaves,	the	comparison	becomes	more	solemn	and	quaint	"(quoted	in	Smith,	p.148).	Negra	(7):	One	met	Out	for	the	own	death.	As	it	closes	'black	night'	around	the	remaining	light	of	the	day,	thus	also	death	nearby	around	the	poet.	Second	auto	of	death	(8):	that	is,	'dark
night'	or	'sleep'	.	Macbeth	refers	to	sleep	as	"the	death	of	every	day	life"	(2.2.49).	In	me	you	see'st	...	was	nourished	by	(9-12):	The	following	is	a	brilliant	paraphrase	in	the	BEGIN	SERUPER	20	Kellner:	"As	the	fire	goes	out	when	the	wood	that	has	been	feeding	it	is	consumed,	so	it	is	the	extinct	life	when	the	youth	force	is	past."	In	Rollins,	P	191.)	That
(12):	that	is,	the	wishes	of	the	poet.	This	(14):	This	is,	the	disappearance	of	the	poet	poet	and	paixion.	To	love	that	poço	(12):	the	meaning	of	this	phrase	and	conclusive	coupling	caused	a	lot	of	debate.	The	poet	says	that	the	young	man	now	understands	that	he	will	lose	his	own	youth	and	passion,	after	hearing	the	regrets	in	the	previous	three	quatras?
Or	the	poet	says	that	the	young	man	is	now	aware	of	the	imminent	disappearance	of	the	poet,	and	this	knowledge	makes	the	love	of	the	young	man	for	the	strongest	poet	because	soon	will	lose	him?	What	should	the	young	man	give	up	before	long	-	his	youth	or	his	friend?	For	more	about	this	dilemma,	see	the	comment	below.	_____	Sonnets	71-74	are
typically	analyzed	â	€	â	€	œ	as	a	group,	linked	by	the	thoughts	of	the	poet	of	his	own	mortality.	However,	the	sonnet	73	contains	many	of	the	common	themes	throughout	the	body	of	sonnets,	including	the	damage	of	time	in	their	physical	well-being	and	the	mental	angour	associated	with	moving	further	from	the	youth	and	closer	to	death.	The
destruction	of	great	monuments	juxtaposta	with	the	effects	of	age	in	humans	is	a	convenion	seen	before,	more	remarkably	in	the	sonnet	55.	The	poet	is	preparing	his	young	friend,	not	for	death	literal	approaching	his	body,	but	the	metaphoric	death	of	his	youth	and	passion.	The	deep	insubstitutions	of	the	poet	swell	irrfidly	as	he	concludes	that	the
young	man	is	now	focused	only	on	the	signs	of	his	aging	-	as	the	poet	is	certainly	himself.	This	is	illustrated	by	linear	development	of	three	quatrains.	The	first	two	quatrains	establish	what	the	poet	realizes	that	the	young	man	now	see	as	he	looks	at	the	poet:	those	yellow	leaves	and	naked	branches,	and	the	infant	infant	of	the	sun	disappearing.	The
third	quatrain	reveals	that	the	poet	is	not	speaking	of	his	impending	physical	death,	but	the	death	of	his	youth	and,	later,	his	youth	wishes	-	these	same	things	that	supported	their	relationship	with	the	young	man.	Throughout	the	126	sonnets	directed	to	the	young	man,	the	poet	will	repeatedly	convey	his	wisdom	of	the	wrath	of	time	and,	more
specifically,	the	sad	truth	that	time	will	have	the	same	effects	on	the	young	man,	as	he	has	on	the	poet.	And	as	we	see	in	the	final	coupling	of	Sonnet	73,	the	poet	has	this	time	succeeded.	The	young	man	now	understands	the	importance	of	his	own	youth,	which	he	will	be	forced	to	"leave	more	time"	(14).	It	should	be	repeated	that	some	criticism
assume	the	young	man	'perceives'	not	the	future	loss	of	his	own	youth,	but	the	loss	approaching	the	poet,	dear	friend	of	him.	That	would	mean	then	that	the	poet	speaks	of	his	death	in	the	literal	sense.	Feuillerat	argues	that,	even	if	we	have	subsocious	for	the	exaggeration	that	is	certain	of	every	poet,	Shakespeare	was	not	young	when	he	wrote	this
sonnet.	It	is	clouded	by	the	shadow	of	death	and	belongs	to	a	date	may	not	be	far	from	1609.	(The	composition	of	Shakespeare's	pieces,	p.	72)	This	interpretation	is	less	popular	because	Now	it	is	usually	accepted	that	all	154	sonnets	were	composed	before	1600,	then	Shakespeare	would	not	have	been	older	than	thirty-six.	However,	the	sonnets	were
not	initially	printed	in	the	order	that	we	now	accept	them,	and	a	mistake	in	sequence	is	very	possibly.	Sonnet	73	is	one	of	Shakespeare's	most	famous	works,	but	it	took	both	tremendous	praise	as	to	the	chromic.	Included	here	are	excerpts	from	commentary	by	two	observed	Shakespeare	scholars,	John	Barryman	and	John	Crowe	Ransom:	The
fundamental	emotion	[in	the	sonnet	73]	is	self-pity.	There	is	an	attractive	emotion.	What	makes	it	patient,	in	good	instead	of	bad	sense,	is	the	sinister	decrease	in	the	concept	of	time,	Quatrain	by	Quatrain.	We	have	first	a	year	and	the	final	season	of	it;	So	only	one	day	and	the	stretch	of	it;	So,	only	an	inception,	built	on	the	day	and	the	final	minutes	of
it;	So	-	entirely	deprived	of	life,	in	perspective,	and	until	now	a	goal	"that",	like	a	third-person	corporate!	--	the	poet.	The	images	begin	and	continues	as	visual	-	yellow,	sunset,	shining	-	and	one	by	one	they	are	But	as	well	©	m	in	the	first	quatrain	sound	heard,	which	disappears	lÃ¡;	And	the	images	of	couplet	of	all	kinds	Ã	©	excluÃda,	as	if	the	sense
was	in	fact	dead,	and	only	£	declaraÃ§Ã	the	abstract,	postumous	Ã	©	possible.	A	year	seems	short	enough;	Yet,	ironically	the	day,	and	after	the	fire,	makes	retrospect	seem	long,	and	the	final	triumph	of	imagination	immediate	£	o	Ã	©	poem	that	in	Ãºltima	line	on	the	year,	line	4,	a	huge	Ã	©	View	of	fact	invoked	-	the	Monasteries	desolate	scattered
throughout	England,	looted	during	the	reign	of	Henry,	where	"late"	-	in	the	£	hÃ¡	long!	A	grisly	precurance	in	minÃºsculos	prÃ³ximos	moments	of	the	poem	-	the	choirs	of	monks	raised	their	voices	small	and	brief,	in	which	the	INSTANCE	ignore	¢	was	coming	-	as	the	poet	would	be	doing	now,	except	that	this	poem	knows.	Instinct	estÃ¡	here,	after	all,
a	space	©	cie	thought.	This	Ã	©	one	of	the	best	poems	in	English.	(John	Berryman,	the	sonnets)	*****	The	structure	Ã	©	good,	the	three	Quatrains	offering	distinct	but	the	numbers	equivalent	to	the	lifetime	of	the	unsuccessful	lover	and	will.	But	the	first	quatrain	Ã	©	the	most	daring,	and	the	effect	of	all	Ã	©	slightly	anti-climÃ¡tico.	Within	this
quatraina	I	think	detect	something	that	often	characterizes	Shakespeare's	work	within	the	metaphase	style:	him	in	the	£	estÃ¡	willing	to	renounce	benefÃcio	his	previous	style,	which	was	in	the	range	of	associaÃ§Ãμes;	Ie	him	in	the	£	arriscarÃ¡	power	from	a	single	figure,	but	it	complicates	the	figures.	I	refer	Ã	s	two	images	on	the	branches.	Ã	©	one
thing	that	the	branches	are	moved	against	the	cold	and,	in	that	capacity,	they	carry	very	well	the	fact	that	the	former	spurned	lover;	Another	thing	Ã	©	representÃ¡	them	as	ruined	choirs	where	the	birds	sing	the	£	nA	more.	The	Ãºltimo	one	Ã	©	£	Representation	of	only	the	lover	tamba	©	m	and	indeed	a	subtle	and	rich,	but	the	two	images	can	£	in
lÃ³gico	accuracy	co-exist.	So	I	deprecuto	shivering	in	the	cold.	And	I	believe	that	everyone	will	depreciate	sweet.	This	term	in	the	£	Ã	©	an	objective	picture,	but	a	term	to	be	located	on	the	subjective	pole	of	Experience;	Expects	to	meet	a	sense,	naming	it	(ie	Ã	©	only	with	that)	and	Ã	©	a	pure	sentimentality.	(John	Crowe	Ransom,	Shakespeare
Sonnets).	For	as	the	sonnets	sÃ	£	o	grouped,	please	see	introduÃ§Ã	£	general	to	Shakespeare's	sonnets.	How	to	cite	this	article:	Shakespeare,	William.	73.	Sonnet	ed.	Amanda	Mabillard.	Shakespeare	online.	December	8,	2012.	<	.	ReferÃªncias:	Berryman,	John.	Shakespeare	Berryman.	Ed.	John	Haffenden.	New	York:	Farrar,	Straus	and	Giroux,	1999.
Feuillerat,	Albert.	The	Essay	£	the	Shakespeare	pieces.	New	Haven:	Yale	University	Press,	1953.	Forrest,	H.	T.	S.	The	five	authors	of	Shakespeare's	sonnets.	London:	Chapman	&	Dodd,	Ltd.,	1923.	Shakespeare,	William.	Shakespeare's	sonnets.	Ed.	H.	Rollins.	Filada	©	lfia:	J.B.	Lippincott	Company,	1944.	Smith,	Hallett.	The	voltage	£	the	lyre.	San
Marino:	Huntington	Library,	1981.	______	Even	more	...	Shakespeare	in	old	English?	Shakespeare	influÃªncia	other	writers	an	Elizabethan	Christmas	clothes	in	Elizabethan	England	Queen	Elizabeth:	Shakespeare	Patronete	King	James	I	of	England:	Patronete	Shakespeare	Earl	of	Southampton:	Shakespeare's	Patron	go	to	a	game	in	Elizabethan	London
Ben	Jonson	and	the	declÃnio	publicaÃ§Ã	of	£	in	the	audiÃªncia	of	Elizabethan	England	England	Religion	£	Alchemy	in	the	Shakespeare	of	England	and	Entertainment	Astrology	in	Shakespeare's	day	the	first	pÃºblica	play	of	Elizabethan	England,	Shakespeare	hits	the	big	time
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